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Photography is my medium. It is also my subject. Since 

my first exhibition in 1980, I have been questioning 

how photography (and, to a lesser extent, cinema) 

works and doesn’t work. In many of my projects I have 

recreated photographs from the history of photography 

and/or scenes from films from the history of cinema 

and I have photographed and filmed myself to consider 

these issues. In some ways I use myself as a surrogate 

for photography; by focusing the camera on myself I 

am, in fact, turning the spectator’s gaze upon the very 

nature of photography.

With The Photographer I have moved ever closer 

to the source of photography: the photographer him or 

herself. By shifting my attention to the manner in which 

photographers have represented themselves, I have 

plunged deeper into the history of the medium and, 

deploying my irreverently reverent style, attempted 

to situate and question my place within this history. 

Through striving to become the self-image of various 

photographers from the history of photography, it is my 

(absurd) intention to become photography itself.

To further confuse the real and the constructed, 

the photographs are companied by a video entitled 

The Photographer that sinks deeper into an enigmatic 

and fabulated world of photography. The video 

consists of cameras, photographer’s disembodied 

and re-embodied voices discussing their ideas on 

photography, among other elements.

With The Photographer, I am inviting the spectator 

to join me in reflecting on and questioning the 

various functions of the medium, its archives and, 

more specifically, the numerous roles played by the 

photographic self-portrait. C S

La fotografía es mi medio. Es también mi tema. Desde 

mi primera exposición en 1980, he estado cuestionando 

cómo la fotografía (y, en menor medida, el cine) fun-

ciona y no funciona. En muchos de mis proyectos he 

recreado fotografías de la historia de la fotografía y/o 

escenas de películas de la historia del cine y me he foto-

grafiado y filmado teniendo en cuenta estos temas. En 

cierto modo me uso a mi mismo como un sustituto de la 

fotografía; centrando la cámara en mí mismo, de hecho, 

estoy volviendo la mirada del espectador hacia la natu-

raleza misma de la fotografía.

A través de The Photographer me acerco cada vez 

más a la fuente de la fotografía: al fotógrafo mismo o fo-

tógrafa misma. He desplazado la atención a la manera 

en que los fotógrafos se han representado, me he me-

tido más en la historia del medio y, desplegando mi estilo 

irreverentemente reverente, intentando situar y cuestio-

nar mi lugar dentro de esta historia. Esforzándome por 

convertirme en la auto-imagen de varios fotógrafos de la 

historia de la fotografía, mi intención (absurda) es con-

vertirme en la fotografía misma.

Para confundir aún más lo real y lo construido, 

acompaño las fotografías con un vídeo de 5 minutos titu-

lado The Photographer que se sumerge profundamente 

en el enigmático y fabuloso mundo de la fotografía. El 

vídeo consiste en cámaras, voces desencarnadas y re-

encarnadas por el fotógrafo hablando sobre fotografía, 

entre otros aspectos.

Con The Photographer, invito al espectador a unirse 

a mí para reflexionar sobre y cuestionar las diversas fun-

ciones del medio, sus archivos y, más concretamente, 

los numerosos roles desempeñados por el autorretrato 

fotográfico. C S

CHUCK SAMUELS
The Photographer



Chuck Samuels. After Frith, The Photographer series, 2015. Courtesy of the artist.



Chuck Samuels. After Stieglitz, The Photographer series, 2015. Courtesy of the artist.

Chuck Samuels. After Man Ray, 
The Photographer series, 2015. 

Courtesy of the artist.







Chuck Samuels. After Kertesz, The Photographer series, 2015. Courtesy of the artist.

Chuck Samuels. After Cahun, 
The Photographer series, 
2015. Courtesy of the artist.





Chuck Samuels. After Cunningham, The Photographer series, 2015. Courtesy of the artist.

Chuck Samuels. After Beaton, 
The Photographer series, 
2015. Courtesy of the artist.



Chuck Samuels. After Friedlander, The Photographer series, 2015. Courtesy of the artist.

Chuck Samuels. After Molinier, 
The Photographer series, 2015. 

Courtesy of the artist.






