Affirming Sanatana Dharma and Recording the Modern History of a Billion-5Strong Glabal Religion in Honaiﬁ[m'
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Mortals Made
Immonrtal

Seeing God through
Manjari Sharma'’s
creative lens
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The Camera as Medium of Worship

FAARIARI SHARRMAS TESTTMONY
awing bel & Fitual-=drseen commme-
nity in bndias my meiar Lo ths LIS
whift [t wears Bhis calural parakss
theri maotivated me §ouse my oae inedias
of wors hip-the cameer-1o fudy, con-
struct and deconstruct the rythaologies af
my land.

“The goal was to fur mukidemen-
siomad memerias of ol mﬁ%&
oreenenial paintings u
I.H.I.lill:hlil-ﬂ.l.rP:ﬂI'II] phs For
cvdaries. he way et we bave smpen-
v elarsbans (et physical cannection

etablished upon sght) i wia beyeg e
wpon @ mabkded figure. a carved statae o
i | luszragion that represents 3 [Tkenoms
o avaiars descritasd in Mirdu scriptore
This werles of images myites the newer 1o
cansider & phatograph as mezns of spirt-
nl eRgagrment.

“Ry Eridaing the gap between the sig-
mifican ceremmmdie o my parens e
and nirg aws mythology, this series has
T ives ey peden 1o |.I1'|I'I'ﬂ|'ii'.lr.lﬂhl1
ard pravh (b Busiradae s of my Tadth, not
mlrh‘r;nl:l my iq?-li.m,'hll T
word B very frame that sserconds he
photograph.”

8 HINDUISM TODWY  OCTOBER]

HOYTMBEL/ BIGCEERIR, 301 i



