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Harse Latitudes

arrby NICK TURNER
written by MAX BLAGG

Unritled acrylic on canvas, 16 x 20 inches
appasite page: untitied (skerchbook) ink on paper. 11 x 14 inches
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ick Tumer's evocative delinearions of the classic
form of the horse arc in the radition of a long line of artists who
managed mw evoke the mysterious and noble qualities of the animal,
aline thar strerches from Susan Rothenberg, Joe Andoc, and George

Stubbs o the h ids who d 1 the walls of

prehistorie caves,
Turmer grew up around stables, living an itinerant life with his

Family in northern New England. where his bohemian parents ho-
meschoolod him, and where he came tw know something of the
solicary life. He now divides his time between New York City and
his studio deep in the Maine woods, where he paints alone in an

et [ "

winter, an act that would seem o verge
on masochism. Smoke from a thousand woodstoves perfumes the
air; someonc is buying a quart of ol and a pint of vodka in the One-
Stop at 8 am.: snow is falling: cows’ cars are snapping off in frozen
meadows. Through the long winter nights that begin around 3 pm.,
the only sounds yvou hear are tire chains chuming the trmac. This
ey solitude suits a guy who sees man as animal, and defines nature
as astate of war.

Clad in a survival suit, carcful not t let his paint freeze, Tumer

of man and beast, ancient conneetions to the first
horse in its wildness, and then to those which
moved inobedienee to man's command. beecom-
ing the first conveyanee, shortly to be followed
by the wheel that would engender the cart and
alife of servitude for future equine generations.

He came to New York a few winters ago,
adapting to the harsh contrast of summer heat
and scrambling multirudes, hoping to canve out
asolid path in the nebulous art world, keeping it
real, solid as the ice on a winter pond up north.
Niek's own physique marches the powerfully
muscled steeds in his work, Both man and beast
have the kind of orso that might, to paraphrase

engages with the A the cold. He claims th

Ray 1 handlu' rmh.-\hmapkltkahc:k

ditions conneet him to the primeval the way riding 2 h
vounotonly to the Kentueky Derby, but al bt 1 slaugh

indow.” not
alunglismf," TE o frecze and frame

w warriors descending on defenscless peasant villages o p|||'q,'|.
and bum. His imagery fosters these filuvi s, backed
by an imaginary sounderack of Parti Smith raving about "horses,
Torses, coming in in all direetions / white shining silver studs with
their nose in flames...” Do ya know how to pol Yes, Nick
can pony. His exquisite renditions of the b shapely contours,
unchanged over thousands of years, conjure a creature far remaoved
from the grinning banality of the famous Mister Ed, and one closer

hy phic, g “Talking Horse wh s
:Ilrrnq\hhlmnd Dorn’s epic American poem, G

them in their lenses. Why not? Physical beaury
is 50 cphemeral it must be caught on the hoof,
Taid down in pencil. paine, and prose, on film
and digiral. as rapidly and purely as possible.
And besides, these days vou need biceps as well
as concepts o musche your way through the are
workd.

“The artist shivering in his unheated barn
thinks of the nineteeth-century English painter

Georpe Smbbein his slaughperh

linger.
“Tumer has been studying the outlines of this clegant animal up
elose sinee he was a child exploring the nearby woods, T farch

astudio,
studying the decaying mu~a|_u|at||rt of a dead

fetboek. pastern, and croup—he knows cach animal’s parts by heart,
and can rell vou ara glance how many hands thar mare stands. Turn-
er's fluid line i

ink and charcoal drawings contains hints and
cchocs of the animals drawn by the first hunter-gatherers on the eave
wallsof Europe 500000 years ago, ¢ the ynct

F

Tumer hunkers
down and works on, equine mysteries material-
izing from the tip of his sable brush. Spring will
come, the ice will thaw, and horsemen will ride.
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