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ARTS & ENTERTAINMENT

ON PHOTOGRAPHY | By William Meyers

Camera ‘Worship: Religion, Music and News

Henry Horenstein:
Honky Tonk: Portraits
Of Country Music

4 ClampArt Gallery
531 W. 25th St., (646) 230-0020
Through Oct. 13

It is probably appropriate
that “Honky Tonk” is in the
back room at ClampArt, given
country music’s elusive pres-
ence in New York. But Henry
Horenstein’s 17 black-and-white
pictures shot in the 1970s take
us to places where the music is
indigenous, and show us the
performers, the audience, the
bartenders and the joints that
are its ambience. There is an
unpolished aspect to the pic-
tures as there is to much of the
music but, I suspect, in both
instances the quality is a prod-
uct of artifice.

The 1967 Chrysler New
Yorker in “Ponderosa, Near
Pikeville, Kentucky” (1974) was
a nifty car when new, but it sits
in the gravel parking lot of a
cinderblock roadside joint with
its hub caps missing and its
sculptured side filthy. Many of
Mr. Horenstein’s people look
hard worked, too. “Patron (1),
Hillbilly Ranch, Boston, Massa-
chusetts” (1972) leans wearily
on his table, a pack of Kools on
the checkered tablecloth. The
woman sitting in a banquette
covered with graffiti in “Last
Call, Tootsie’s Orchid Lounge,
Nashville, Tennessee” (1974),
wears a faux leather faux In-
dian vest, and holds up a can of
Pabst; of course, Pabst. There
are informal pictures of Waylon
Jennings, Minnie Pear], Loretta
Lynn, Jerry Lee Lewis and Dolly
Parton, “The Queen of Country
Music.” Ms. Parton’s baroque
pile of very blonde hair is a
country-music icon.

Above, Henry Horenstein’s ‘Wanda Behind the Bar’ (1974); below,
Noel Jabbour’s ‘Epiphany, Jordan River’ (2000) at Andrea Meislin.




