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I. Andrea Meislin Gallery ¢i=2 lols2l 22i2], 52, 0=

2. www.andreameislin.com

3. Tracey Norman-Morgan E20A] =227 C|EE|

4. Horizontal Study, 2012. @ Courtesy the artist
and Andrea Meislin Gallery
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. “Untitled (Janet with Cat),” 1985/1996,
Photogravure, ® The Estate of Mark Morrisroe
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(Ringier Collection) at Fotomuseum Winterthur
5. Mark Morrisroe 0t 22]A2(1959-1989, 0|=)
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|. Danziger Gallery ©xi7 Z2{2] <. o= 12y
. 2. Zzg| =4
2. www.danzigergallery.com ?_1 1
3 Fxel
3. Carly Ries OiLIZ Cl2E] A
4. Entrance, 2012 5, Zb7}
5. Susan Derges =&t H71A(1955, E=2)
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4. Camera Obscura: 5. Kelli Connell (1974, 01=)
View of Central Park Looking North, Winter, 2013
5. Abelardo Morell ofat= 22 (1948, 0|=, FHIEfY)
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|. Howard Greenberg Gallery
S TR 2, H2, 012
2. www.howordgreenberg.oom
3. Karen Marks 71 0f=, Zi2{2] MU= ClE
4. The Dwarf, 1958, Gelatin silver print © Bruce
Davidson/Howard Greenberg Gallery, New York
5. Bruce Davidson S22 HjojH=2 (1983, 0I=)
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