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and short films. Mor-
risroa died in 1989 ol
HIV-related causes
al the age of 30,
This show, which
ia the first of his work
i M York in neary
10 years, featurad 27
raphs—rmostly

able sell-poriral
'80s art world 10 pass

East Village deabar, the
lagandary, beautiul
Pal Heam (Paf Haam
#2 [Polaroid 85971,
1982, whom Morris-
o med at the Boston
Museasm School whils
Hearn was a student ol
perormance art, and
Jack Piarson (idarntificd
a5 “Jonathan™), wha is
the subject of a large
nurmier of intimate por-

Thapuﬂmrumntmnw&ﬂr
styled nudes in makeshit thaatri-
cal setfings, and they sometimes
havie the appaarance of grainy
sapia-tanad film stills; the influ-
ence of Jack Smith is widely
evidant, and, to Some dagrea,
that of Lucas Samaras, too. Other
|maga&—ﬂﬁpaclﬂjlm5ﬂl-pﬁ
hwm

Mummlm ihy

or marny of thesa pic-
uaahbrrmmda 195 Pola-
roid Land camera. This allowed
hirm to make several unique wWorks
in short strelches, as the prints

wnphmzadﬂﬂn‘ﬂmnﬂy‘g;m
raphic object. Some
Mark Morrisros thesa images ara highly Solanzed.
at Clampart S kool like they were taken in
Mark Mommisroe is remarmbened the 19ah century, or underwaber,
as the exemplary mamber of a and baar all sorts of indendcal
group of Boston area photogri- PressLng
phers who came io prominence  marks, blolches and scrapes.
in the late 19705 and aa This intentional disragard for
thm Man photographic hygiene extended
Mm_mm:mn Daw:l.ﬁmmhmg b0 thee use of handwritten annota-
and the Stam Twins. Momisrog's  tions, which somutimes frame

work is distinguished for its inti- e images, Big Fawl Hendarson
e Strikes an Artistic Pose (196385)

features the tithe crudaly writlen in

i use of the pholographic  the margns arsund a portrait in
memmdmmn thiz old-school homoerotic man-
z.mnpmhﬂs.mnim ner of, say, Plati Lynes
soll-portrans, as well as photo- of Horst, albeit a
grams and other pholo-based . The writing gives the work 8

kind of pamnk “brul” or, dare | say,
“outsider” quality. While the nota-
tions gather our atlenton anound,
bo borrow Roland Barthis's
wonds, “the desired object, the
baloved body,” in some cases
they also Seem 10 make an
awhward display of the young
artist’s r, & tha
wurﬂ:lnuatﬂmmaflanaﬁty and
no doubt in part due to the arisis
o which this revienver
willingly submits, the overall
alfect is unfinishad and epham-
aral, It isasimwm wurauflnm
Ira ry ments of a
m::a—oramﬂagalnu
ﬂulhﬁs . DEpression.
The half-dozen or so sell-
portraits ware amondg the mos!
striking § in e show, Seif
Portrl in Drag (Polaroid #85),
1980, features a sexy ﬂgm
Morrisro apﬂmln
kitchen in black fishnets,
garers, heals, a wig and
dark . Saif Portrart
at Home with Diane Arbusg
(1885), parhaps intandead
a5 an partrays
the artist in s undansear
&ikting on an unkempt bwin
bied in & messy room with
a glaring badsice lamg,
i tikbe weritban in the mar-
in big nk letiers. Seif
gam m’ﬁhTﬂl‘!ﬂuHBﬂEh
of Moamignos

E :l‘hl.lnnlng ieon of punk,
quaar haaut'_.r and Epdn-

~g MaK

;htkw : Big Paul Menderson Strikis
an Artistic Pose, 1953, printed in 1585, sllver
gelatin priat, 10 by B inches; st Clampart.
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